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Listings 


The American Friend 
Thurs., Jan. 4, 7 & 9:30 p.m., McCormick 


D: Wim Wenders. W: Wenders. C: Robby Muller. Cast: Bruno Ganz, Lisa Kreuzer, 
Dennis Hopper, Nicholas Ray, Samuel Fuller. (1978) NYF. 127 min. 


Short: Buster Keaton in ‘‘Butcher Boy & The Sea Sprite”’ 


Adapted from a suspense novel by Patricia Highsmith, author of STRANGERS ON 
A TRAIN, Wenders’ newest movie can be admired for its nervewracking suspense, 
its cautious existential psychology, or simply for its mastery of sumptuous imagery. 
Convinced he is dying, Jonathan, a picture frame maker, is coerced into gunning 
down a Mafioso for the money he could then leave his family. His first steps into 
violence lead him from his anachronistically calm life to a place where his worst 
enemy becomes his closest friend, and crime his only option. Wenders’ film boasts 
a host of out-of-work film directors, including Ray, Fuller, Jean Eustache, Dennis 
Hopper, and Gerard Blain. 


Saturday Night Fever 
Fri., Jan. 5 & Sat., Jan. 6, 7 & 9:30 p.m., Tech 


D: John Badham. W: Norman Wexler. C: Ralf D. Bode. Cast: John Travolta, Karen 
Lynn Gorney, Donna Dynamite Pescow, Barry Miller (1977) Par. 119 min. 


Short: Betty Boop in ‘“‘Mysterious Mose"’ 


Disco lost its ethnicity and Travolta his big-pic virginity in one rough, febrile tum- 
ble. SATURDAY NIGHT FEVER reopened the movie musical in the me-decade: 
Badham’s direction of the disco sequences revel in the incessant flow of the disco 
beat and the narcissistic spirit and release of the dancin’ scene. If the slam-bang 
visuals and the one-two roundhouse script don’t make it for you, there’s also the 
solid gold-platinum-molybdenum soundtrack by the likes of the Bee Gees and 
Yvonne Elliman. 


The Girl Can’t Help It 
Fri., Jan. 5, 11:30 p.m., McCormick 


D: Frank Tashlin. W: Tashlin, Herbert Baker. C: Leon Shamroy. Cast: Jayne 
Mansfield, Tom Ewell, Edmond O’Brien, Little Richard, Fats Domino, Eddie 
Cochran, The Platters, The Chuckles (1956) Fox. 99 min. 


Short: Friz Freleng’s ‘‘A Star is Hatched"’ 


No sooner did rock’n’roll become a popular form than Frank Tashlin arrived on the 
scene to make fun of it. O’Brien is the washed-up gangster who attempts to turn 
domesticated girlfriend Mansfield into a singing star. Many directors have poked 
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fun at the American ideals of fame and wealth: only Tashlin does so by turning the 
whole world into a cartoon. The self-effacing, self-reflexive comedies of Tashlin are 
strangely modernist, though their vulgarity and downright lack of good taste have 
serious’ moviegoers. 
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O Lucky Man! 
Sat., Jan. 6, 11:30 p.m., McCormick 


D: Lindsay Anderson. W: David Sherwin. C: Miroslav Ondricek. Cast: Malcolm 
McDowell, Ralph Richardson, Rachel Roberts, Vivian Pickles (1973) WB. 166 min. 


Short: Tex Avery's ‘‘Daffy Duck in Hollywood"’ 


O LUCKY MAN! is a freewheeling, pyrotechnic tragicomic extravaganz about a 
modern-day pilgrim in search of The Really Bi-i-ig Time. The film’s extraordinary 
wit, warmth, and lyricism is punctuated by Alan Price’s unforgettable songs, com- 
pleting a cinematic experience that’s the best work yet of McDowell, Anderson, and 
Price. It’s a remarkably rich epic, leaving with the impression that you’ve been told 
everything about everything. 


Julius Caesar 
Sun., Jan. 7, 7 & 9:15 p.m., McCormick 
D: Joseph L. Mankiewicz. W: Shakespeare, Mankiewicz. C: Joseph Ruttenberg. 


Cast: Marlon Brando, James Mason, John Gielgud, Greer Garson (1953) MGM. 
120 min. 


Short: ‘‘Betty Boop’s May Party’’ 


Director Joseph L. Mankiewicz’s ability to transcribe a literary work to the screen 
was challenged with this, one of the most timeless political dramas ever written, 
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and he succeeded admirably. Shakespeare’s tale of the fateful Ides of March is 
taken on by a distinguished cast, and has never received a more finely crafted and 
powerful tribute. Marlon Brando’s amazing portrait of Marc Antony prevents any 
possible mummification of the Bard’s tragedy. Et tu, Mank? 


Air Force 
Tues., Jan. 9, 7 p.m., McCormick 


D: Howard Hawks. W: Dudley Nichols. C: James Wong Howe, Elmer Dyer, 
Charles Marshall. Cast: John Garfield, Gig Young, Arthur Kennedy, Harry Carey. 
(1943) WB. 124 min. 


Short: Friz Freleng’s ‘‘Malibu Beach Party”’ 


One of Warners’ greatest propaganda pix of WW II transcended its purpose, being 
directed by that transcendent talent, Howard Hawks. Like Hawks’ greatest films, 
the action here centers on a small group of men. They’re the crew of the bomber 
““Mary Ann,’’ a microcosm of the civilization that’s fighting the war against the 
destruction, death, lust, chaos, and lust that’s outside. This division makes the men 
at once completely individual and completely universal. 


M*A*S*H* 
Tues., Jan. 9, 9:30 p.m., McCormick 


D: Robert Altman. W: Ring Lardner, Jr. C; Harold E. Stine. Cast: Donald 
Sutherland, Elliot Gould, Tom Skerritt, Sally Kellerman, Robert Duvall, Bud Cort. 
(1970) Fox. 116 min. 


Short: Harold Lloyd in ‘‘Just Neighbors”’ 


Robert Altman’s breakthrough film, which sired the popular television series, was a 
box-office blockbuster and prepared audiences for wider acceptance of his later 
films (McCABE AND MRS. MILLER; NASHVILLE). Army nurses Sally Kellerman 
and Jo Ann Pflug struggle to maintain their dignity throughout the Korean War 
against doctors Gould and Sutherland, and the script (which won an Academy 
Award) 

wrings most of its laughter from the degradation and abuse of the women. An often 
bitter and ugly comedy, M*A*S*H* resembles the acidic A WEDDING more than 
Altman’s other more compassionate films. 


Bitter Victory 
Thurs., Jan. 11, 7 p.m., McCormick 


D: Nicholas Ray. W: Ray, Rene Hardy, Gavin Lambert. C: Michel Kelber. Cast: 
Richard Burton, Curt Jurgens, Ruth Roman, Raymond Pellegrin, Sean Kelly, Nigel 
Green, Christopher Lee. (1958) COL. 97 min. 
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Short: Chuck Jones’ ‘‘The Draft Horse”’ 


Some might say that the two CinemaScope directors par excellence are Nicholas 
Ray and Jean-Luc Godard. Ray got there first. Set in World War II, BITTER VIC- 
TORY presents Richard Burton and Curt Jurgens as British officers in the African 
campaign, and, as itself, a scorpion which helps resolve their differences over the 
love of Ruth Roman. Along with Ray’s REBEL WITHOUT A CAUSE, THEY LIVE 
BY NIGHT and THE LUSTY MEN, it remains one of the seminal works of a 
Hollywood director who never really found his place in Hollywood. 


In A Lonely Place 
Thurs., Jan. 11, 8:45 p.m., McCormick 


D: Nicholas Ray. W: Andrew Solt. C: Burnett Guffey. Cast: Humphrey Bogart, 
Gloria Grahame, Frank Lovejoy, Art Smith. (1950). Col. 94 min. 


Short: Buster Keaton in ‘‘The Garage"’ 


Humphrey Bogart is the sreenwriter on the skids who becomes the chief suspect in 
a brutal Hollywood murder. Gloria Grahame provides his alibi and eventually the 
inspiration that sparks his finest work, but almost causes her own demise. Under 
the masterful direction of Nicholas (REBEL WITHOUT A CAUSE) Ray, they people 
a gripping drama that explores the tensions of a love stretched to the breaking point 
by doubts and suspicions. 


The Cheap Detective 
Fri., Jan. 12, 7 & 9 p.m., Tech 


D: Robert Moore. W: Neil Simon. C: John A. Alonzo. Cast: Peter Falk. Ann- 
Margret, Stockard Channing. Louise Fletcher, Dom Deluise, John Housman. (1978) 
Col. 92 min. 


Short: Superman in ‘‘Terror on the Midway”’ 


Simon has detective Falk hard-pressed to keep his eye on his work—there’s a bevy 
of beauties after him, and one of ’em’s a murderess. One liners fly faster than who 
knows what as Stockard Channing, Louise Fletcher, Marsha Mason, Madelaine 
Kahn, and Ann-Margret (as Jezebel Dezire) all try to put the big one over on him. 
More skillful than MURDER BY DEATH, this pastiche of all the Bogie movies from 
CASABLANCA to THE MALTESE FALCON is giddy, silly, and a toot. 


Dr. No 
Fri., Jan. 12, 11:30 p.m., McCormick 


D: Terence Young. W: Richard Maibaum, Johanna Harwood, Berkely Mather. C: 
Ted Moore. Cast: Sean Connery, Ursula Andress, Jack Lord, Bernard Lee (1963) 


6 =e rr ee SS eae 


ATL ETS aT SS A SS ES SS a TT 
UA. 105 min. 
Short: Daffy Duck in Frank Tashlin’s ‘‘Plane Daffy”’ 


Over one billion people have seen at least one of the James Bond films: in DR. NO, 
we present the first and one of the best of the series. Sean Connery began his trend- 
setting portrayal of the swank and, need we mention, sexy super-agent. Here, 007 
cavorts on the wild and female-fronted shores of Jamaica; indulging in the pursuit 
of one in particular, Ursula Andress—for the sake of the British Secret Service, 
naturally. No one can watch Bond and remain immune to his indeterminable 
charm—which DR. NO handily serves up with a tongue-in-cheek freshness and 
vitality rarely found in any of the sequels. 


Girlfriends 
Sat., Jan. 13, 7 & 9 p.m., Tech 


D: Claudia Weill. W: Vicki Polon. C: Fred Murphy. Cast: Melanie Mayron, Eli 
Wallach, Anita Skinner, Viveca Lindfors. (1978) WB. 86 min. 


Short: Betty Boop in ‘“‘Minnie the Moocher”’ 


The friendship of two women is threatened by one’s marriage, and by the other’s 
excessive concern with her career as a photographer. Their struggles to be 
themselves, not ‘‘feminine,’’ not ‘‘feminist,’’ make for a warm, witty movie that 
tells us more about women today than any didactic tract could. Claudia Weill’s 
directorial debut is a modest movie of major promise, and hopefully will prove more 
than a one-shot effort. 


Two Hours With Tex Avery 
Sat., Jan. 13, 11:30 p.m., McCormick 


Short: Max Fleischer's ‘‘Finding His Voice”’ 


Imagine. More than two hours and twenty-four minutes with Tex Avery. Not just a 
major loon, Tex was the general, first at Warner Brothers where he invented Bugs 
Bunny, then at MGM where he let loose a barrage of lunacy. Among the choice 
items, we’ve selected the funniest, including: THE SHOOTING OF DAN McGOO, 
HAPPY GO NUTTY, FLEA CIRCUS, SENOR DROOPY, THE CAT THAT HATED 
PEOPLE, HENPECKED HOBOES, RED HOT RIDING HOOD, BLITZ WOOLF, 
SCREWBALL SQUIRREL, SYMPHONY IN SLANG, SHHHHH, BAD LUCK 
BLACKIE, and UNCLE TOM’S CABANA. Think of that. 


Chimes At Midnight 
Sun., Jan. 14, 7 & 9:15 p.m., McCormick 


D: Orson Welles. W: Shakespeare, Welles C: Edmond Richard Cast: Welles, Keith 
Baxter, John Gielgud, Jeanne Moreau. (1966) Janus. 115 min. 
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Short: Betty Boop in ‘‘Dizzy Dishes"’ 


If there is one person in the cinema with the ego to see Shakespeare as someone 
with an affinity to his own world view, it is Orson Welles. Throughout his career, he 
has been fascinated with the ambivalent heroes of Shakespeare (Macbeth, Othello, 
Falstaff). In CHIMES AT MIDNIGHT, he has focussed on Falstaff, presenting him 
as a bigger-than-life (in both body and soul) character who is eventually excluded 
from society for being too much the obese individualist. A comic and sentimental 
film, and perhaps the most autobiographical of all Welles’ work. 


Force of Evil 
Tues., Jan. 16, 7 p.m., McCormick 
D:; Abraham Polonsky. W: Polonsky, Ira Wolfert. C: George Barnes. Cast: John 


Garfield, Beatrice Pearson, Thomas Gomez, Roy Roberts. (1948) MGM-Enterprise. 
78 min. 


Short: Porky Pig in Frank Tashlin's ‘‘Brother Brat"’ 


Film noir is used for commenting on many different things, but this is probably the 
only film in the genre which explicitly grounds the mood of darkness and corruption 
in the workings of capitalism. John Garfield is an organization lawyer who tries to 
get his older brother, a small-time numbers banker, to join the syndicate. There is 
no such thing as free enterprise, only different degrees of crookedness. All in all, 
FORCE OF EVIL is a disturbing film which has been ignored for too long. 


Kiss Me Deadly 
Tues., Jan. 16, 8:30 p.m., McCormick 
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D: Robert Aldrich. W: A.I. Bezzerides. C: Ernst Laszlo. Cast: Ralph Meeker, 
Albert Dekker, Paul Stewart, Cloris Leachman. (1955) UA. 105 min. 


Short: Harold Lloyd in ‘‘Never Touched Me’’ 


Hunk-of-beef Ralph Meeker (was there ever a more inappropriately named actor?) 
threatens to rupture the boundaries of the frame in the role of Mickey Spillane’s 
neanderthal private dick, Mike Hammer. Director Robert Aldrich makes Spade and 
Marlowe look downright prissy as he and Hammer slug their way through the 
sleazy mise-en-scene of Southern California low-life. Scriptwriter Bezzerides 
pumps the dialogue out of a film noir septic tank and crams it down your throat. A 
film of unrelenting hostility. 


Madame Bovary 
Thurs., Jan 18, 7 p.m., Louis Room 


D: Jean Renoir W: Renoir C: Jean Bachelet Cast: Pierre Renoir, Alice Tissot, 
Valentine Tessier. (1934) Audio-Brandon. 117 min. 


Short: ‘‘Betty Boop Meets Popeye the Sailor’ 


Originally over three hours in length, Renoir’s adaptation of the Flaubert novel re- 
mains one of the director’s most difficult films. In presenting the story of doomed 
romantic Emma Bovary, Renoir attempted to liberate Emma from the conventions 
of literature. Like the later THE GOLDEN COACH, Renoir uses a frame within a 
frame technique to express the intermingling of theater and life, a theme present in 
the best of Renoir. MADAME BOVARY, though not as thoroughly revered as such 
Renoir masterpieces as RULES OF THE GAME, remains a fascinating effort if only 
for the liberties Renoir takes with one of the masterworks of French literature. 


Picnic On The Grass 
Thurs., Jan. 18, 9:15 p.m., Louis Room 


D: Jean Renoir. W: Renoir. C: Georges Leclerc. Cast: Paul Meurisse, Cathernie 
Reuvel, Fernard Sardou, Jacqueline Morane. (1959) Corinth. 92 min. 


Short: Buster Keaton in ‘‘One Week"’ 


Renoir’s BOUDU SAVED FROM DROWNING was about a free spirit loosed into 
society and stifled soon after. Here, the unorthodox Prof. Alexis is encouraged in 
his iconoclasm, to the point where his one strong view, on artificial insemination, 
makes him a candidate for President of Europe. At his engagement picnic, the pro- 
fessor encounters a smitten country waif who shares his views on sperm, and soon 
it’s love. And lovemaking. And pregnancy. The prof’s bride-to-be disapproves, and 
he leaves her at the altar for the pregnant and refulgent Nenette. Not your usual 
dose of Renoir humanism, but a delightful, engaging satire that will make you think 
twice before entering into the charms of the flesh. 
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Cousin, Cousine 
Fri., Jan. 19, 7 & 9 p.m., Tech 


D; Jean-Charles Tachella. W: Tachella. C: Georges Lendl. Cast: Marie-Christine 
Barrault, Victor Lanoux, Marie-France Pisier, Guy Marchard. (1976) Libra. 95 min. 


Short: Betty Boop in ‘‘Any Rags?"’ 


Like their incomparable quiche lorraine, French comedies are light, fluffy, satisfy- 
ing for a few sweet, melting moments. COUSIN, COUSINE is one of the more 
substantial, reminiscent at times of Truffaut’s sentiments of JULES AND JIM and 
the kookiness of Phillipe De Broca’s DEAR INSPECTOR. It’s couched, however, in 
a cheerfully frothy tale of adultery, as two cousins contemplate a platonic relation- 
ship. Trust turns to lust, eventually, leading to hijinks and conniptions for both the 
lovers and their mates. 


Exorcist Il: The Heretic 
Fri., Jan. 19, 11:30 p.m., McCormick 


D: John Boorman. W: William Goodhart, Rospo Pallenberg. C: William A. Fraker. 
Mus: Ennio Morricone. Cast: Linda Blair, Richard Burton, Louise Fletcher, Max 
Von Sydow, Paul Henried, Ned Beatty. (1977) WB. 117 min. [original version]. 


Short: ‘‘Popeye Presents Eugene the Jeep” 


One of the most thoroughly reviled films of the modern cinema, EXORCIST II: THE 
HERETIC plays around with some very sophisticated ideas about metaphysics, 
making Regan, as Martin Scorsese put it, ‘‘almost a modern-day saint.’’ Un- 
fortunately, in some respects, the philosophy, razor sharp cinematography and 
special effects are marred by possibly the most ludicrous script in film history. Yes, 
Kokumo can help you find Pazuzu, as Richard Burton would have you believe. Next 
to ANNIE HALL, it’s the funniest film of 1977, whether intentionally or not. 


Who'll Stop The Rain 
Sat., Jan. 20, 7 & 9:30 p.m., Tech 


D: Karel Reisz. W: Robert Stone, Judith Rascoe. C: Richard H. Kline. Cast: Nick 
Nolte, Tuesday Weld, Michael Moriarty, Ray Sharkey, Anthony Zerbe, Richard 
Masur. (1978) UA. 125 min. 


Short: Bugs Bunny in ‘‘Case of the Missing Hare” 


Nick Nolte’s bravura, powerhouse star qualities are invested here in a tormented, 
Zen soul who’s looking for purity wherever it may lie, in life, in drugs, in death. 
Two bad eggs stand in his way: Converse, a journalist whose dark heart turns to 
drug trafficking, and Marge, the cwazy, woozy wife, played by Weld with her 
languid charm. The dope’s not gold, like the treasure of the Sierra Madre, it’s nir- 
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vana. Reisz’s honest, kinetic direction and editing string them along, and it’s a 
knockout that has to be seen, that has to be believed. 


Giant 
Sat., Jan. 20, 11:30 p.m., McCormick 


D: George Stevens. W: Fred Guiol, Ivan Moffat. C: William C. Mellor. Cast: 
Elizabeth Taylor, Rock Hudson, James Dean, Carol Baker. (1956) WB. 198 min. 


Short: Superman in ‘‘The Volcano" 


The epic sweep and passionate melodrama of Edna Ferber’s novel about Texas 
family exchanging their individualism for the life of nouveau riche oil tycoons is 
preserved and heightened in Stevens’ sprawling film. Rendered in dusty, eloquent 
DAYS OF HEAVEN-ish landscapes and vivid emotional portraits, the film offers 
opportunities grandly exploited for Rock Hudson and Elizabeth Taylor as the brawl- 
ing rancher and his young Eastern bride, but the greatest talent lies in James Dean, 
as the arrogant farm hand and eventual rival, Jett Rink. Dennis Hopper and Sal 
Mineo are pretty wild, too. 


Imitation Of Life (1934) 
Tues., Jan. 23, 7 p.m., McCormick 


D: John Stahl. W: William Hurlbut. C: Merritt Gerstad. Cast: Claudette Colbert, 
Warren William, Rochelle Hudson, Alan Hale (1934) Univ. 106 min. 


Short: Popeye in ‘‘Goonland’’ 


Claudette Colbert and Warren William star in John M. Stahl’s Depression version 
of Fannie Hurst’s popular melodrama. Stahl’s solid and sober style (cf. BACK 
STREET, WHEN TOMORROW COMES) is perfectly fitted to this story of a strong 
and self assure woman’s drive to sell pancakes in an attempt to stay strong and self- 
assured. Her trials and tribulations are such as only Fannie Hurst could write them. 


Imitation Of Life (1959) 
Tues., Jan. 23, 9 p.m., McCormick 


D: Douglas Sirk. W: Eleanor Griffin, Allan Scott C: Russell Metty. Cast: Lana 
Turner, Juanita Moore, John Gavin, Sandra Dee (1959) Univ-Intl. 124 min. 


Short: Harold Lloyd in “‘Chop Suey and Company"’ 


In the 50’s version of Hurst’s chestnut, director Douglas (ALL THAT HEAVEN 
ALLOWS) Sirk, with an ironic smirk, adapts the story to document the dark sor- 
didness behind the veneer of 1950’s respectability and blandness. The actors and 
actresses, John Gavin, Lana Turner, Sandra Dee, are major progenies of bland- 
ness, respectability, and sordidness, and, as such, are perfectly cast. Sirk’s style is 
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a cross between the studio gloss of Ross Hunter and the menacing shadows of Fritz 
Lang, and the film is a stylistic delight. Incidentally, the black mass at the end of 
the film is not to be missed. 


The Lady Pays Off 
Thurs., Jan. 25, 7 p.m., Louis Room 


D: Douglas Sirk. W: Frank Gill, Jr., Albert J. Cohen. C: William H. Daniels. Cast: 
Linda Darnell, Stephen McNally, Gigi Perreau. (1951) Univ-Intl. 80 min. 


Short: Friz Freleng’s ‘‘Katnip Kollege’’ 


Linda Darnell, who a few years earlier had shocked American audiences as the 
loose-moral-ed and sensual heroine of Otto Preminger’s FOREVER AMBER, pack- 
ed it all in for this one, portraying a prim schoolteacher who loses everything but 
the blouse off her back while gambling in Reno. Stephen McNally, the handsome 
casino owner, suggests a live-in arrangement to redeem her deep indebtedness and 
the lady reluctantly agrees. Bone up on your dialectics and join us as we uncover 
the recondite infrastructure of the Sirkian subversion of capitalist angst. 


Klute 
Thurs., Jan. 25, 8:30 p.m., Louis Room 


D: Alan Pakula. W: Andy K. Lewis, Dave Lewis. C: Gordon Lewis. Cast: Donald 
Sutherland, Jane Fonda (1971) WB. 114 min. 


Short: Buster Keaton in ‘‘The Scarecrow” 


Alan J. Pakula’s kino paranoia comes into its own with this frightening tale of erotic 
perversion and persecution. A nameless, faceless assailant terrorizes high class call 
girl Jane Fonda, threatening sexual violation and ransacking her apartment (leay- 
ing ‘memoirs’ of his visit in her undergarments). A parable of modern day anx- 
ieties, KLUTE explores the vulnerability of a tough single woman exposed to the 
vicissitudes of urban existence. For Pakula (ALL THE PRESIDENT’S MEN) 
paranoia ceases to be a neurosis and becomes a way of life. 


Pretty Baby 

Fri., Jan. 26, 7 & 9:15 p.m., Tech 

D: Louis Malle. W: Polly Platt. C: Sven Nykvist. Cast: Keith Carradine, Susan 
Sarandon, Brooke Shields, Francis Faye (1978) Par. 109 min. 

Short: ‘‘The Betty Boop Limited"’ 


French director Louis Malle’s first American film is either a work of art or a thinly 
disguised exercise in kiddie porn, or maybe both. In this story of child prostitution 
in pre-WW I New Orleans, Carradine plays an anemic photographer who tries to 
save young Brooke Shields from a whore’s life. The transplendent photography by 
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Sven Nykvist (best known for his work with Ingmar Bergman) makes PRETTY 
BABY awful pretty, baby. 


Smile 
Fri., Jan. 26, 11:30 p.m., McCormick 


D: Michael Ritchie. W: Jerry Belson. C: Conrad Hall. Cast: Bruce Dern, Barbara 
Feldon, Michael Kidd, Geoffrey Lewis, Nicholas Pryor. (1975) UA. 113 min. 


Short: Bugs Bunny in ‘‘Rhapsody Rabbit”’ 


Another, and perhaps the best, of director Michael Ritchie’s caustic films (THE 
CANDIDATE, THE BAD NEWS BEARS, SEMI-TOUGH) ridiculing the hypocricies 
lurking beneath the facade of American institutions, SMILE is an exuberant comic 
satire of Southern California beauty pageants. In between toga parties at the local 
lodge and operating a low-life car dealership, Bruce Dern backs the pageant—while 
his son snaps Polaroids of the girls undressing. The contestants run the spectrum 
from naive innocent to experienced veteran, the latter smearing her teeth with 
Vaseline so that she can better maintain that literally winning smile. 


Dog Day Afternoon 
Sat., Jan. 27, 7 & 9:30 p.m., Tech 


D: Sidney Lumet. W: Frank Pierson. C: Victor J. Kemper. Cast: Al Pacino, Charles 
Durning, John Cazale, Chris Sarandon. (1975) WB. 130 min. 


Short: Daffy Duck in ‘‘The Impatient Patient”’ 


Al Pacino rolls the baby browns at someone besides Marthe Keller for a 
change—he’s robbing a bank to pay for his boyfriend’s sex change. Ah, but even 
the best-laid plans and boyfriend’s can run astray, and that’s what happens to 
Pacino and pretty-poof Sarandon. Based on a true story, this academy award winn- 
ing tragicomedy is one of the funniest, strangest films of the seventies, more good 
fun from the director of THE WIZ. 


The Wizard Of Oz 
Sat., Jan. 27, 11:30 p.m., McCormick 
D: Victor Fleming. W: Noel Lanley, Florence Ryerson, Edgar Allan Wolfe C: 


Harold Rosson., Cast: Judy Garland, Frank Morgan, Ray Bolger, Bert Lahr, Jack 
Haley, Margaret Hamilton (1939) MGM. 109 min. 


Short: Betty Boop in ‘‘Poor Cinderella’’ 


It’s a Technicolor fairybook story of wizards, withces, pixes, goblins, munchkins, 
and a place where good always triumphs. Nothing has ever equalled the lavish scale 
of this musical extravaganza, written and composed with a stirring story blended 
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into the impeccable production numbers. It’s never too late to travel down the 
original yellow brick road with Dorothy and Toto, one more time. 


Taming Of The Shrew 
Sun., Jan. 28, 7 & 9:15 p.m., McCormick 


D: Franco Zeffirelli. W: Suso Cecchi d'Amico, Paul Dehn, Zeffirelli. C: Swalk 
Oswald Morris. Cast: Richard Burton, Liz Taylor, Michael York, Michael Hordern, 
Cyril Cusack (1967) Col. 122 min. 


Short: Max Fleischer's ‘‘Small Fry" 


Just-beginning-to-bloat Elizabeth Taylor fills the title role in this Franco (ROMEO 
AND JULIET) Zeffirelli spectacular. Her whirling dervish verbiage of Paduan one- 
liners entrances Richard Burton’s gruffly multicolored Petrucchio into courting the 
uncourtable. Fans of the infamous duo will enjoy their frenzied and free-wheeling 
adaption of the Skakespeare play—and the royal hamming that accompanies the 
lack of dramatic pomp and circumstance. 


Assult On Precinct 13 
Tues., Jan. 30, 7 p.m., McCormick 


D: John Carpenter. W: Carpenter. C: Douglas Knapp. Cast: Austin Stokers Darwin 
Josten, Laurie Zimmer, Martin West. (1977) Turtle Releasing Corp. 90 min. 


Short: ‘‘Betty Boop’s Ups and Downs” 


John Carpenter’s HALLOWEEN is a more mature successor to his terrorific 
ASSAULT ON PRECINCT 13. Carpenter genially describes the film as a ‘‘modern 
day Western film noir.’’ The story, liberally copped from RIO BRAVO, takes place 
in the darkness on the edge of town, as an assortment of cops, city clerks, and 
criminals find themselves the target of an irrational attack by urban terorists, who 
chip away at the isolated precinct building, and ultimately, society’s defenses. Like 
HALLOWEEN, it’s a film of major promise and satisfaction. 


Rio Bravo 
Tues., Jan. 30, 8:45 p.m., McCormick 


D: Howard Hawks. W: Jules Furthman, Leigh Barckett C: Russell Harlan. Cast: 
John Wayne, Dean Martin, Ricky Nelson, Walter Brenna, Angie Dickinson. (1959) 
WB. 141 min. 


Short: Harold Lloyd in ‘‘All Aboard"’ 


RIO BRAVO tests Hawksian (Howard, that is) values of skill and strength of 
characters as Sheriff John T. Chance (John Wayne), and his companions are forced 
to defend their jailhouse against the assault of an outlaw gang. RIO BRAVO marks 
the apotheosis qualities of RED RIVER and the exoticism of HATARI! to explore 
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the processes of male bonding and the testing of a man’s character on a smaller 
scale. A central Hawks film and a seminal western, RIO BRAVO is also a rousing 
sing-song featuring both Dean Martin and Ricky Nelson. 


Hawks And Sparrows 
Thurs., Feb. 1, 7 p.m., McCormick 


D: Pier Paolo Pasolini. W: Pasolini. C: Mario Bernardo, Tonino Delli Colli. Cast: 
Toto, Ninetto Davoli, Femi Renussi. (1967) Brandon. 91 min. 


Short: Popeye in ‘‘The Spinach Overature"’ 


Pier Paolo Pasolini (DECAMERON, MEDEA) was that curiously Italian mixture of 
a Marxist who is also religious. In HAWKS AND SPARROWS, Pasolini has made a 
parable about a father and son who take up with a talking crow and are transported 
back in time to see St. Francis and then forward to the funeral of a Communist 
leader. Through this structure, Pasolini celebrates the mystical side of life, as he 
comments on the passing of ideals associated with neo-realism. 


Voyage To Italy 
Thurs., Feb. 1, 8:45 p.m., McCormick 


D: Roberto Rossellini W: Rossellini, Vitaliano Brancati. C: Enzo Serafin. Cast: In- 
grid Bergman, George Sanders, Paul Muller, Maria Mauban, Anna Proclemer. 
(1953) Lippert. 70 min. 


Short: Buster Keaton in ‘‘Neighbors’’ 


There are some who still won’t forgive Ingrid Bergman for her affair with Roberto 
Rossellini, and the director’s four films starring Bergman are his least understood. 
George Sanders and Bergman are a bourgeois couple, their marriage striken with 
terminal ennui; they “‘voyage to Italy’’ to attempt a reconciliation. Within the 
framework of this conventional story, Rossellini confronts major personal and social 
issues and transforms cinema style. Godard and Truffaut saw the film as a turning 
point in film history, and Jacques Rivette was moved to write that, ‘‘On the ap- 
pearance of VIAGGIO IN ITALIA all other films suddenly aged ten years.”’ 


A Clockwork Orange 

Fri., Feb. 2, 7 & 9:45 p.m., Tech 

D: Stanley Kubrick. W: Kubrick. C: John Alcott. Cast: Malcolm McDowell, Patrick 
Magee, Adrienne Corri, Aubrey Morris. (1971) WB. 135 min. 

Short: Popeye in ‘‘Brotherly Love”’ 


Any campus can have a cult film like ROCKY HORROR or HAROLD AND MAUDE, 
but it took a campus like NU to fall for A CLOCKWORK ORANGE. Malcom 
McDowell, that endearing bad boy from O LUCKY MAN], sings and dances his jol- 
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ly way through Stanley Kubrick’s violent, perverse fantasy. Unlike NU’s audiences, 
however, he is soon brainwashed to despise the heavy doses of sex and violence 
that keep him, and the film, going. 


Savage Messiah 
Fri., Feb. 2, 11:30 p.m., McCormick 


D: Ken Russell. W: Christopher Logue. C: Dick Bush. Cast: Dorothy Tutin, Scott 
Antony, Helen Mirren. (1972). MGM. 100 min. 


Short: Betty Boop in ‘‘Parade of the Wooden Soldiers"' 


Nothing could be further from the grotesque, egomaniacal Tchaikovsky of Russell's 
THE MUSIC LOVERS than the picaresque, utterly sympathetic Henri Gaudier of 
SAVAGE MESSIAH. Russell's biography of the French sculptor is surprisingly 
restrained, though the director does pause on occasion for a wild flourish (e.g., 
Gaudier running madly through the Louvre, insulting all the patrons). Ardent 
despisers of Russell will be pleasantly shocked by SAVAGE MESSIAH, Russell's 
most accessible film to date. 
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Blue Collar 
Sat., Feb. 3, 7 & 9:15 p.m., Tech 


D: Paul Schrader. W: Schrader and Leonard Schrader. C: Bobby Byrne. Cast: 
Richard Pryor, Harvey Keitel, Yaphet Kotto, Ed Begley, Jr. (1978) Univ. 114 min. 


Short: Popeye in ‘‘Organ Grinder's Swing"’ 


A pulsating blues riff becomes the grinding drone of a piledriver; three workers on 
an assembly line find their jobs losing all substance, becoming an alienated pain 
applied by both the union and the bosses of the auto factory. Paul Shcrader’s direc- 
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torial debut, following his script of TAXI DRIVER, is a powerful, thoughtful con- 
sideration of their problems, Funny, involving, and ultimately tragic, three small 
guys, Richard Pryor, Harvey Keitel and Yaphet Kotto, find they can’t beat the 
system—unless they fall prey to the system’s games. Schrader’s elegaic direction 
and Bobby Byrne’s steel-keen cinematography skillfully evoke proletarian anx- 
ieties. 


The Harder They Come 
Sat., Feb. 3, 11:30 p.m. 


D: Perry Henzel. W: Henzel and Trevor D. Rhone. C: Peter Jassop, David 
McDonald, Franklin St. Juste. Cast: Jimmy Cliff, Janet Barkeley, Ras Daniel Hart- 
man (1973) New World 93 min. 


Short: ‘‘Betty Boop, M.D.” 


In a moment of divine and artificially induced inspiration, Dr. Ganja called this one 
‘The Good, the Bad, and the Reggae.’’ Singing star Jimmy Cliff plays Ivan, who 
leaves rural Jamaica to make his name and live out the American Dream of success 
and stardom in the world of reggae music. The music, the street conflicts, and 
Ivan's confrontation with his oppressor intertwine; as violence meets violence, the 
music (from Cliff, Toots and the Maytals, Desmond Dekker, et al.) wins out over all. 
‘‘Oh, the harder they come, the harder they fall. . .one and all.”’ 
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Romeo And Juliet 
Sun., Feb. 4, 7 p.m., McCormick 


D: George Cukor. W: Talbot Jennings. C: William Daniels. Cast: Norma Shearer, 
Leslie Howard, John Barrymore, Basil Rathbone (1936) MGM. 126 min. 


Short: Max Fleischer's ‘‘Wild Oysters” 


MGM's 1936 version of the Bard’s tale of two doomed young lovers, helmed by 
George Cukor, is the best-remembered of the countless attempts to film the story. 
The inimitable Leslie Howard and radiant Norma Shearer contribute sterling per- 
formances in the leads, and “‘The Profile’ lends his talents to the role of Mercutio. 
This elaborate rendition of Shakespeare's timeless romance offers a striking con- 
trast to Franco Zeffirelli’s recent interpretaion. 


A Midsummer Night’s Dream 

Sun., Feb. 4, 9:15 p.m., McCormick 

D: Max Reinhardt, William Dieterle. W: Shakespeare, Charles Kenyon, Mary Mc- 
Call. C: Hal Mohr, Byron Haskin, H.F. Koenekamp, Fred Jackman. Cast: James 


Cagney, Mickey Rooney, Dick Powell, Joe E. Brown, Olivia De Havilland. (1935) 
WB. 117 min. 
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Short: Max Fleischer's ‘Greedy Humpty Dumpty"’ 


It was a mad, yet fortuitous union of talent, taste, resources and ambition that 
brought Max Reinhardt, the father of German Expressionism, to Hollywood to film 
this dazzlingly perverse adaptation of Shakespeare’s forest fantasy. You'll be alter- 
nately amazed and enchanted as the star-studded cast acquits themselves with 
style and humor amidst a kaleidoscope of cinematic effects, the magical music of 
Mendolssohn, and the ballet wizardry of Mme. Mijinska A glittering and utimatley 
successful synthesis of stage and film technique. 


Kiss The Blood Off My Hands 
Tues., Feb. 6, 7 p.m., McCormick 


D: Norman Foster. W: Leonard Bercovici. C: Russell Metty. Cast: Joan Fontaine, 
Burt Lancaster, Robert Newton, Grizelda Hervey (1948) Univ-Intl-Hecht. 79 min. 


Short: Max Fleischer's ‘‘Playful Polar Bears"’ 


After carving a niche for himself in the annals of cinema history by directing the 
bulk of the Mr. Moto and Charlie Chan series, Norman Foster turned his attention 
to this absurd mixture of mouth-to-mouth resuscitation and blood-and-guts brutali- 
ty. Joan Fontaine caps off her penultimate role as the silently suffering woman 


(LETTER FROM AN UNKNOWN WOMAN) by toying with the flashiest doomed 
figure of the 40’s—Burt Lancaster. A rare opportunity to gauge the cinematic 
acumen of a director who would eventually make both DAVY CROCKETT, KING 
OF THE WILD FRONTIER and BRIGHTY OF THE GRAND CANYON. 


Point Blank 
Tues., Feb. 6, 8:30 p.m., McCormick 


D: John Boorman. W: Alexander Jacobs, David Newhouse, Rafe Newhouse. C: 
Philip H. Lathrop. Cast: Lee Marvin, Angie Dickinson, Keenan Wynn, Carroll 
O'Connor, John Vernon (1967) MGM. 92 min. 


Short: Harold Lloyd in ‘‘The Inheritance"’ 


The seminal film of the ’60’s. What is clear after one viewing is that the presenta- 
tion of violence, the hero, and narrative could not be the same in Hollywood after 
POINT BLANK (THE GODFATHER, for example, extends some of the themes and 
style broached in POINT BLANK). Lee Marvin is the most emotionless protagonist 
imaginable, his only concern being the return of this stolen money, no matter how 
many people are killed along the way. 


Chole In The Afternoon 
Thurs., Feb. 8, 7 p.m., McCormick 


D: Eric Rohmer. W: Rohmer. C: Nestor Almendros. Cast; Bernard Verley, Zouzou, 
Francoise Verley, Daniel Ceccaldi. (1972) Col. 97 min. 


Short: Friz Freleng’s ‘‘I Like Mountain Music’’ 


Eric Rohmer concludes his ‘‘Six Moral Tales’’ with this delicate and ingenious 
round of cimematic word-play between a bourgeois suburbanite obsessed with 
“‘freedom’’ and the would-be seductress who haunts his office. Are modernity, 
monogamy, and mental independence mutually exclusive? Rohmer’s fascinating 
version of the old cat-and-mouse game makes the questions even more amusing 
than the ultimate and elusive answer. 


Masculine-Feminine 

Thurs., Feb. 8, 8:45 p.m., McCormick 

D: Jean-Luc Godard. W: Godard. C: Willy Kurant. Cast: Jean-Pierre Leaud, Chan- 
tal Goya, Marlene Jobert, Michel Debord (1965) Col. 103 min. 

Short: Buster Keaton in ‘‘The Goat’’ 
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In an age when androgyny’s the rage, Godard’s MASCULINE-FEMININE, which 
emphasizes the differences, rather than the similarities between the sexes, seems 
oddly pertinent. Imagine, as you must, Jean-Pierre Leaud, Paris, 1965; a young, af- 
fected poet, living moment by moment as just another ’’child of Marx and Coca- 
Cola.’’ Wandering through the cafes, he lusts for every woman or metaphysical 
wrangle that comes down the boulevard. They’re all the same to Leaud’s character, 
but when you boil it all down what does a man really need but a good woman and a 
metaphysical wrangle. 


Coma 
Fri., Feb. 9, 7 & 9:15 p.m., Tech 


D: Michael Crichton. W: Crichton, C: Victor J. Kemper. Cast: Genevieve Bujold, 
Michael Douglas, Rip Torn, Richard Widmark (1978) MGM. 113 min. 


Short: Harold Lloyd in ‘‘His Royal Slyness”’ 


This thriller/mystery by Michael Crichton (WESTWORLD) takes place at a Boston 
hospital where not all of the patients have full recoveries...or full deaths. 
Genevieve Bujold plays the sleuthing doctor who investigates the murders. Soon 
her own mental processes are imperiled as she is threatened with a comatose ex- 
istence. A film to see after INVASION OF THE BODY SNATCHERS. 


Bride Of Frankenstein 
Fri., Feb. 9, 11:30 p.m., McCormick 


D: James Whale. W: John L. Balderston, William Hurlbut. C: John Mescall. Cast: 
Boris Karloff, Colin Clive, Elsa Lanchester, Walter Brennan (1935) Univ. 80 min. 


20 


SS Se EE a ee ES 
Short: Frank Tashlin’s ‘“‘Speaking of the Weather’’ 


Obviously, it didn’t start any trends in women’s hairstyles, but BRIDE OF 
FRANKENSTEIN is still one of the better films of the horror genre, surpassing 
even the original FRANKENSTEIN for its gothic presentation and humanistic ap- 
proach. Master horror director James Whale unknowingly provided much of the 
material for Mel Brooks’ parody, YOUNG FRANKENSTEIN: the monster’s (Boris 
Karloff) poignant visit with the blindman, his disappointing union with companion 
monster Elsa Lanchester. You’re sure to find this original quite ‘‘electrifying’’, our 
girl’s not just another pretty face. 


Gone With The Wind 
Sat., Feb. 10, 8 p.m., Tech 


D: Victor Fleming. W: Sidney Howard. C: Ernest Haller, Ray Rennahan .Cast: 
Clark Gable, Vivien Leigh, Olivia DeHavilland, Leslie Howard, Hattie McDaniel, 
Evelyn Keyes. (1939) MGM. 222 min. 


Short: Harold Lloyd in ‘‘Never Weaken"’ 


Passion, thrills, a film that has transfixed moviegoers for forty years. See the spec- 
tacular burning of Atlanta; feel the electricity between Gable, as the dashing Rhett 
Butler, and Leigh, the only woman in the world who could do justice to Scarlett 
O'Hara. A classic in every sense of the word. 


Islands In The Stream 
Sat., Feb. 10, 11:30 p.m., McCormick 


D: Franklin J. Schaffner. W: Denne Bart Petitclerc. D: Fred Koenekamp. Cast: 
George C. Scott, David Hemmings, Claire Bloom, Gilbert Roland (1977) Par. 105 
min. 


Short: Bob Clampett's ‘‘Book Revue"’ 


Franklin J. Schaffner is one of our best film directors. Before the incomparably 
beautiful and stupid BOYS FROM BRAZIL, Schaffner made one of the last ex- 
amples of the grand movie style of the old Hollywood, a Hemingway tale of the 
highest order transferred unerringly to the screen. George C. Scott is grand as the 
old man against the sea and swordfish, ably assisted by an aging, paunchy David 
Hemmings. Poised against the water, Scott struggles bravely with the questions of 
his manhood, his family, and ultimately, his life. 


Old lronsides 
Tues., Feb. 13, 7 p.m., McCormick 


D: James Cruze. W: Laurence Stallings, Dorothy Arzner. C: Alfred Gilks. Cast: 


Esther Ralston, Wallace Beery, Charles Farrell, Boris Karloff, George Bancroft 
(1926) Par. 111 min. 


Short: Max Fleischer’s ‘‘Bubbles"’ 


If you’re up for a rousing pirate adventure, we’ve got just the bill of fare. From the 
director who pioneered the cinema epic (THE COVERED WAGON, THE PONY 
EXPRESS) comes this splendid swashbuckler, replete with life-size, fiery battles 
filmed at sea, and an action-packed story of three hardy sailors caught up in the 
fury of the American Revolution. Out of circulation for half a century, OLD IRON- 
SIDES was recently hailed by the AFI as a major rediscovery. 


Gabriel Over The White House 
Tues., Feb. 13, 9 p.m., McCormick 


D: Gregory La Cava. W: Carey Wilson, Bertram Bloch. C: Bert Glennon. Cast: 
Walter Huston, Franchot Tone, Karen Morley, Dickey Moore, (1933) MGM. 87 
min. 


Short: Harold Lloyd in ‘‘Haunted Spooks’’ 


Walter Huston is elected President, sees the light, and promptly becomes a Super- 
president crusading to wipe out crime and disorder in this obscure yet renowned 
film by one of the most fascinating comedy directors of the 30’s, Gregory La Cava 
(MY MAN GODFREY, STAGE DOOR). A vision from the Depression Era, a troubl- 
ing mixture of satire and foreshodowing, GABRIEL OVER THE WHITE HOUSE is 
one of the masterpieces of its time, with excellent support from perhaps the 
greatest actor of the pre- WWII American cinema, Franchot Tone. 


To Kill A Mockingbird 
Thurs., Feb. 15, 7 p.m., Louis Room 


D: Robert Mulligan. W: Horton Foote. C: Russell Harlan. Cast: Gregory Peck, 
Mary Badham, Philip Alford, Robert Duvall. (1963) WB. 130 min. 


Short: Tex Avery's ‘‘A Feud There Was"' 


The Depression-torn South is the setting for this Oscar-winning story of two 
children learning firsthand the meaning of prejudice and integrity. Their lives are 
violently interrupted when their widowed father, a soft-spoken lawyer (Gregory 
Peck) is called upon to defend a black man falsely accused of rape amid the pulse- 
racing tensions of a segregated community. Include the hauntingly beautiful sound- 
track by Elmer Bernstein, sensitive pacing by director Robert Mulligan, and the 
remarkable performances of Mary Badham and Philip Alford as the lawyer’s offspr- 
ing, and you have what many consider a modest masterpiece of the social-drama 
genre. 
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The Wrong Man 
Thurs., Feb. 15, 9:30 p.m., Louis Room 


D: Alfred Hitchcock. W: Maxwell Anderson, Angus MacPhail, C: Robert Burkes. 
Cast: Henry Fonda, Vera Miles, Anthony Quayle, Harold J. Stone. (1956) WB. 105 
min. 


Short: Buster Keaton in ‘‘The Playhouse’’ 


Alfred Hitchcock weaves a nightmare from a true story, as Henry Fonda plays a 
small-time New York jazz musician arrested for murder. The clues fit, the witnesses 
agree, and so does the jury, but the domed jazzman’s really not guilty. Hitchcock 
has never been more Bressonian than in this tense, bleak and penetrating study of 
fate versus grace. 


The Grateful Dead 
Fri., Feb. 16, 8 p.m., Tech 


D: Jerry Garcia, Leon Gast. (1977) Monarch-Noteworthy. 141 min. 
Short: Superman in ‘‘The Eleventh Hour’’ 


The music that launched a thousand trips is brought to you in vivid monaural in the 
movie that proves ‘‘there’s nothing like a Dead concert.’’ Unlike THE LAST 
WALTZ, this film’s excitment derives from the concert itself, with numbers like 
‘“Truckin’,’’ ‘‘Sugar Magnolia,’’ and ‘‘Casey Jones,’’ rather than from technical 
finesse. From the opening animation through the twenty songs and encores, DEAD 
is the word. 


The Bed Sitting Room 
Fri., Feb. 16, 11:30 p.m., McCormick 


D: Richard Lester. W: John Antrobus. C: David Watkin. Cast: Rita Tushingham, 
Ralph Richardson, Peter Cook, Harry Secombe, Dudley Moore, Marty Feldman. 
(1969) Lopert. 90 min. 


Short: Tex Avery's ‘‘Penguin Parade"’ 


Dr. Strangelove never told us the atomic bomb would be like this. Richard Lester, 
high on his 60’s success with A HARD DAY’S NIGHT and HELP, chose to adapt an 
absurdist London stage hit by the brilliantly insane Spike (GOON SHOW) Milligan. 
The plot carries post-blast mutation to the ghastly prospect of a British Lord coping 
with his being transformed into a modestly furnished room, complete with lumpy 
bed. This black comedy is peopled with some of the best British comedians, Peter 
Cook and Dudley Moore for two, peppering the mixture with fellow goons Harry 
Secombe, Peter Sellers, and, of course, Milligan himself. 
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Revenge Of The Pink Panther 
Sat., Feb. 17, 7 & 9 p.m., Tech 


D: Blake Edwards. W: Edwards, Frank Waldman, Ron Clark. C: Ernie Day. Cast: 
Peter Sellers, Herbert Lom, Dyan Cannon. (1978) UA. 98 min. 


Short: Tex Avery's ‘‘Dangerous Dan McFoo" 


The fifth in the series of Blake Edwards-Peter Sellers collaborations, this entry has 
been alternately claimed to be the best and the worst of the Pink Panther films. In- 
spector Clouseau and his semi-faithful manservant Cato battle evil megalomaniac 
Robert Webber, aided and abetted by Simon Le Gree (Dyan Cannon) and 
Clouseau's unstable boss (Herbert Lom). Director Edwards once again proves 
himself the master of comic, CinemaScope mise-en-scene and Cannon's hilarious 
histrionics (along with her performance in HEAVEN CAN WAIT) illustrate that film 
comedy is alive and potent. 


Girl Shy 

Sat., Feb. 17, 11:30 p.m., McCormick 

D: Fred Newmeyer, Sam Taylor. W: Taylor, Ted Wilde, Tim Whelan, Tommy Gray. 
C: Walter Lundin, Henry Kohler. Cast: Harold Lloyd, Jobyna Ralston, Richard 
Daniels, Carlton Griffin. (1924) Pathe. 65 min. 

Short: Betty Boop in “‘Crazy Town" 


In the 20's Lloyd's popularity often surpassed that of Chaplin, though due to the 
long suppression of Lloyd's films, we have only recently been able to discover the 
charm and wit of this fellow with the glasses. In GIRL SHY, Lloyd plays a would-be 
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romantic whose seductive prowess is greatly undermined by the fact that he stam- 
mers and stutters in the presence of women. In the film’s finale Lloyd must rescue 
his would-be sweetheart from the altar where she is being wed to another suitor, a 
scene which Mike Nichols, shall we say, lifted bodily for the ending of THE 
GRADUATE. 


Feel My Pulse 
Tues., Feb. 20, 7 p.m., McCormick 


D: Gregory La Cava. W: Howard Emmett Rogers. C: J. Roy Hunt. Cast: Bebe 
Daniels, Richard Arlen, William Powell (1928) Par. 65 min. 


Short: Max Fleischer’s ‘‘Koko the Cop”’ 


The free-wheeling plot of this zany comedy concerns a young girl who must remain 
free of germs until she is 21 if she is to inherit her uncle’s fortune. During her stay 
at a phony sanitarium the lovely but hypochondriacal lass becomes involved with a 
crop of assorted loonies, including bootleggers, hijackers, and a gruff investigative 
reporter. FEEL MY PULSE was one of the first La Cava movies in which his unique 
brand of black humor and improvisational farce was singled out for praise by the 
critics. 


The Affairs Of Cellini 
Tues., Feb. 20, 8:15 p.m., McCormick 


D: Gregory La Cava. W: Edwin Justus Mayer, Bess Meredith. C: Charles Rosher. 
Cast: Constance Bennett, Fredric March, Franka Morgan, Fay Wray. (1934) UA. 80 
min. 


Short: Harold Lloyd in ‘‘The Heart of Jennie” 


This elegant, witty and definitely pre-production code comedy alleges to depict the 
complex bedroom adventures of that notorious 16th century rake, Benvenuto Cellini 
the goldsmith. Comedy ace La Cava (MY MAN GODFREY) sets his expert players 
and scene-stealers up for some very funny collisions as they race through the con- 
volutions of one hilarious Florentine farce. The Renaissance was never so risque! 


Forty Guns 

Thurs., Feb. 22, 7 p.m., McCormick 

D:; Samuel Fuller. W: Fuller. C: Joseph Biroc. Cast: Barbara Stanwyck, Barry 
Sullivan, Dean Jagger, John Ericson, Gene Barry. (1957) Fox, 80 min. 

Short: Popeye in ‘‘Sock-a-Bye-Baby”’ 


From the far side of paradise comes this fist-full of CinemaScope, courtesy of 
America’s favorite film primitive, Sam Fuller. Barbara Stanwyck is the hard-as- 
nails lady rancher, whose trigger-happy affair with gunman Barry Sullivan provides 


the backdrop for this delirious excursion through the lower depths of Sam Fuller’s 
mind. Few directors have been so capable of blasting their neurotic urges onto the 
screen with such jarring results. 


The Last Frontier 
Thurs., Feb. 22, 8:45 p.m., McCormick 


D: Anthony Mann. W: Philip Yordan, Russel S. Hughes. C: William Mellor. Cast: 
Victor Mature, James Whitmore, Robert Prestion (1955) Col. 97 min. 


Short: Buster Keaton in ‘‘The Electric House"’ 


Anthony Mann, the cinema’s original ‘‘tin can de Sade’’ (Manny Farber), 
established both his keen eye for photographing landscape and his creativity in 
devising unique ways to mutilate the human body in a series of Westerns featuring 
James Stewart (starting with WINCHESTER ‘73). THE LAST FRONTIER is 
Mann’s first Western following that collaboration. Victor Mature (of the Stick of 
Wood school of acting) is a cavalry officer whose blunders bring half the Indian Na- 
tion down on his head. Notable chiefly for Mann’s use of the CinemaScope camera, 
we here offer a rare screening in its proper wide screen ratio. 


High Anxiety 
Fri., Feb. 23, 7 & 9 p.m., Tech 
D: Mel Brooks. W: Brooks, Ron Clark, Rudy DeLuca, Barry Levinson. C: Paul 


Lohmann. Cast: Mel Brooks, Madeline Kahn, Cloris Leachman, Harvey Korman. 
(1977) Fox. 94 min. 


Short: Popeye in ‘‘A Dream Walking”’ 
Mel Brooks aims his seltzer bottle at the suspense films of Alfred Hitchcock. This 
time he stars as Dr. Robert H. Thorndyke, the recently appointed head of The 
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Psycho-Neurotic Institute for the Very, Very Nervous whose staff (Cloris Leachman 
in her Judith Anderson-sitting-on-a-tack impersonation and Harvey Korman as 
your everyday sado-masochist) is crazier than the patients. Brooks tramps along 
like Sheridan burning Atlanta, lampooning every Hitchcock cliche he can get his 
claw on. On the way, he gets to sing like Sinatra and pitch some woo at Madeline 
Kahn. Who could ask for anything more, except for a pig bladder? 


The French Connection 
Fri., Feb. 23, 11:30 p.m., McCormick 


D: William Friedkin. W: Ernest Tidyman, C: Owen Roizman, Cast: Gene Hackman, 
Fernando Rey, Roy Scheider. (1971) Fox. 104 min. 


Short: Bob Clampett's ‘‘Russian Rhapsody”’ 


What more can be said about this Academy Award winning film besides the fact 
that it is one of the most visceral and kinetic of all films, and that it has a car chase 
which for pure tension outdoes BULLITT? Well, one could suggest that the film is 
an uneasy mixture of morality play and existential dreams, with its roots lying in 
literature rather than pulp conventions (since Popeye refers not only to the comic 
strip but more importantly to Faulkner’s SANCTUARY). One could, but why ruin 
anyone’s enjoyment? 


Fritz The Cat 
Sat., Feb. 24, 7 & 8:30 p.m., Tech 


D: Ralph Bakshi. W: Bakshi, R. Crumb. (1971) WB. 78 min. 
Short: Popeye in ‘‘The Dance Contest”’ : 


It’s animated, but it’s not a bit like the cartoons you loved as a kid. From Rocky and 
Bullwinkle, we take you to Fritz, the street-wise denizen of the feline underground, 
curising paws-down on the slimier side of his hip urban environment. Bold, sexy, 
brash, and just that side of ‘‘X’’, Fritz will make you laugh and ‘‘chow, chow, 
chow”’ your way back for more. Ralph (LORD OF THE RINGS) Bakshi directs. 


On The Town 
Sat., Feb. 24, 11:30 p.m., McCormick 
D: Gene Kelly, Stanley Donen W: Adolph Green, Betty Comden. C: Harold Rosson. 


Cast: Kelly, Frank Sinatra, Betty Garrett, Ann Miller, Jules Munshin. (1949) 
MGM. 98 min. 


Short: Max Fleischer's ‘‘Song of the Birds’’ 


The energy level is past Pluto in this frantic, slapstick musical comedy based on the 
great Comden-Green-Bernstein Broadway show. Directors Gene Kelly and Stanley 
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Donen keep things at a break neck pace, where the characters don’t talk if they can 
sing or dance instead. New York is the star of this story of three sailors (Kelly, 
Frank Sinatra, and Jules Munshin) on a twenty-four hour leave in the Big Apple 
who raise crackbrained upheaval throughout the city, fall in love with Vera-Ellen, 
Betty Garrett, and Ann Miller, respectively, and prove, ultimately, that New York 
is, indeed, a Helluve Town. 


Hamlet 
Sun., Feb. 25, 7 & 9:30 p.m., McCormick 


D: Franz Peter Wirth. S: Shakespeare, Wirth, C: Kurt Fewissen. Cast: Maximilian 
Schell, Karl Michael Vogler, Wando Rota, Dunja Movar. (1964) Brandon. 127 min. 


Short: Max Fleischer's ‘‘Musical Memories"’ 


Not Laurence Olivier, but rather a German television version of Shakespeare’s 
classic directed and adapted by Franz Peter Wirth. Maximilian Schell gives a 
powerful performance as the tragic Danish prince, a role which he also portrayed in 
the German stage production from which the film was adapted. 


Cobra 
Tues., Feb. 27, 7 p.m., McCormick 


D: Joseph Henabery. W: Anthony Coldewey. C: J.D. Jennings. Cast: Rudolph 
Valentino, Rita Naldi, Casson Ferguson, Gertrude Olmstead (1925) PAR. 76 min. 


Short: Max Fleischer’s ‘‘The Ouija Board’’ 


The legend of Valentino, the most popular and influential sex symbol in the history 
of cinema, has all but overshadowed his genuine contribution to the evolution of 
film acting. The restrained gestures, intense concentration, bodily grace and 
penetrating use of the eyes—part of the aura which made him irresistible to 
millions—are displayed to remarkable advantage in this ironic tale of an im- 
poverished count on the make in Manhattan. Long believed lost, COBRA PRO- 
MISES a significant new look at a screen immortal. 


Bombshell 
Tues., Feb. 27, 8:30 p.m., McCormick 


D: Victor Fleming. W: Jules Furthman, John Lee Mahin. C: Chester Lyons, Harold 
Rosson. Cast: Jean Harlow, Franchot Tone, Lee Tracy, Frank Morgan, Pat O'Brien. 
(1933) MGM. 91 min. 


Short: Harold Lloyd in ‘‘My Beautiful Car”’ 


Pristine Harlow is the ‘‘bombshell’’ who wants to quit acting and become an agent 
of domestication. Tracy is Harlow’s fast-talking manager, bent on keeping her out 
of the kitchen. His ploy: plaster the press with torrid gossip, trapping his client in 
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the limelight. Along comes the opulent Franchot Tone, the man of Harlow’s 
dreams, betn on romance. Directed by veteran MGM helmer Victor (THE WIZARD 
OF OZ) Fleming, BOMBSHELL abounds in free-wheeling quips, making for one 
extremely fast-paced comedy. 


Mother Kusters Goes To Heaven 
Thurs., March 1, 7 & 9:15 p.m. 


D: Rainer Werner Fassbinder. W: Fassbinder, Kurt Raab. C: Michael Ballhaus. 
Cast: Brigitte Mira, Ingrid Caven, Armin Meier. (1976) NYF. 108 min. 


Short: The Three Keatons in ‘‘Palooka from Paducah”’ 


That prolific wunderkind’s done it again. In Fassbinder’s 27th effort, how can we 
say it, well, a factory worker, an ordinary guy, goes berserk one day, killing the 
boss’ son and throwing himself into the machinery. The murderer’s widow tries to 
find justification for her husband’s seemingly senseless act. Her Swiftian journey 
thrusts her into the silliest aspects of the modern world (e.g., left-wing politics and 
the glib, facile yellow press). Fassbinder’s parable is uncompromising and ac- 
curate; in a world of ‘‘People’’ magazine, Watergate and Guyana, it’s hard to tell 
the difference between showbiz, showbiz reality, and reality... 


The Fury 
Fri., March 2, 7 & 9:30 p.m., Tech 


D: Brian DePalma. W: John Farris. C: Richard Kline. Cast: Kirk Douglas, John 
Cassavetes, Carrie Snodgress, Amy Irving. (1978) Fox. 117 min. 


Short: Buster Keaton in ‘‘Grand Slam Opera’”’ 


THE FURY is a testament to the maturity of Brian DePalma’s directorial abilities: 
working with John Farris’ ‘‘cheap gothic espionage occultism’’ script, DePalma 
overcomes much of the cuteness that pervaded CARRIE and SISTERS and creates a 
solid hallucination replete with masterfully choreographed, visually innovative and 
totally bewildering violence. DePalma’s vision of one man’s apocalypse, borrowed 
from ZABRISKIE POINT, supplies the final audience-grabber in this hyperenergiz- 
ed experience in terror and suspense. 


North By Northwest 

Fri., March 2, 11:30 p.m., McCormick 

D: Alfred Hitchcock. W: Ernest Lehman. C: Robert Burkes. Cast: Cary Grant, Eva 
Marie Saint, James Mason (1959) MGM. 136 min. 

Short: Tex Avery's ‘‘Little Red Walking Hood”’ 


Alfred Hitchcock’s classic film fandango is a tongue-in-cheek spy thriller featuring 
Cary Grant as a hapless advertising executive mistakenly hunted by enemy agents. 
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Hitchcock unloads a steamer trunk full of his best tricks including a wild car chase 
down a twisting mountain road, a pursuit by a crop duster in a cornfield, and a 
literal cliff (nose?) hanger at Mount Rushmore. Add to the brew the suave nastiness 
of James Mason, the sophisticated sexiness of Eva Marie Saint, the dry wit of 
Ernest Lehman’s script, the “‘caterpillar intimacy’’ of Bernard Herrmann’s score, 
and you are guaranteed a ‘‘good evening.”’ 


The End 
Sat., March 3, 7 & 9:15 p.m., Tech 


D: Burt Reynolds. W: Jerry Belson. C: Bobby Byrné. Cast: Burt Reynolds, Dom 
DeLuise, Sally Field, Myrna Loy (1978) UA. 100 min. 


Short: Buster Keaton in ‘‘Daydreams"' 


Burt Reynolds directs himself and friends Sally Field, Dom DeLuise, and Joanne 
Woodward in the funniest send-up of death and dying since CAMILLE. Reynolds 
plays a successful real estate agent who finds that he is dying of one of the cinema’s 
favorite diseases (remember Ali McGraw?). After a botched suicide attempt Burt 
finds himself stuck in the loony bin with Dom. A well-meaning schizo, DeLuise 
spends much of the movie trying to help Reynolds reach ‘‘the end’’—without much 
success, but with a wealth of coal-black humor. 


Son Of Paleface 
Sat., March 3, 11:30 p.m., McCormick 


D: Frank Tashlin. W: Tashlin, Robert L. Welch, Joseph Quillan. C: Harry J. Wild. 
Cast: Bob Hope, Rosalind Russell, Roy Rogers, Harry Von Zell, Iron Eyes Cody, 
Wee Willie Davis. (1952) Par. 95 min. 


Short: Frank Tashlin’s ‘‘The Home Front"’ 


It’s time for a reassessment of Bob Hope. Woody Allen has said of Hope ‘‘There are 
certain moments when I think he’s the best thing I’ve ever seen.’’ And, indeed, 
although often overlooked today, Hope’s films of the later 40’s and early 50’s are 
genuinely funny and defy you to keep from laughing out loud. Nowhere is this more 
obvious than in Hope’s slapstick western spoof SON OF PALEFACE (the sequel to 
the equally hilarious THE PALEFACE) in which Hope plays a Harvard man who 
ventures to the wild west to claim a fortune left him by his father. There he meets 
up with such authentic western types as Jane Russell, Roy Rogers and Trigger. 
Directed by Frank (THE GIRL CAN’T HELP IT) Tashlin with his usual grace and 
elegance. 
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King Lear 
Sun., March 4, 7 & 9:30 p.m., Louis Room 


D: Peter Brook. W: Shakespeare, Brook. C: Henny Kristiansen. Cast: Paul 
Scofield, Jack McGowran, Patrick Magee, Irene Worth (1971) Filmways, 137 min. 


Short:Tex Avery's ‘Of Fox and Hounds”’ 


Shakespeare is rewritten with every production. Few stage directors have been as 
influential and as well-known as Peter Brook. His later films have served as records 
of stage productions (MARAT/SADE), and as innovative, though theatrically bas- 
ed, structures themselves, particularly the anti-Viet Nam ‘musical’ TELL ME LIES. 
With Paul Scofield as the tragic hero, Brook mounts his film production of LEAR in 
a barren and wintry Danish landscape, with not only an interest in natural setting 
and Lear’s primitive British monarchy, but also a keen eye for sculpting the space 
of the screen as he does the expanse of the stage. 


Volcano 
Tues., March 6, 7 p.m., Louis Room 


D: William K. Howard. W: Bernard McConville. C: Lucien Androit. Cast: Ricardo 
Cortez, Bebe Daniels, Wallace Beery, Dale Fuller (1926) Par. 66 min. 


Short: Friz Freleng's ‘‘Rhapsody in Rivets"’ 


Remembered as one of the lost talents of the screen (his promising career ended 
prematurely through alcoholism and exile on poverty row), William K. Howard 
(THE POWER AND THE GLORY, FIRE OVER ENGLAND) was a superb pic- 
torialist and technical innovator whose early work becomes more impressive with 
each rediscovery. VOLCANO is one of those films so drenched with cinemexotica 
(racial and sexual intrigues on the island of Marinique in the shadow of a smoking 
Mt. Pelee) that only a gifted stylist like Howard could ever dream of pulling it off. 
(Wait till you see Wallace Beery as a crafty quadroon!) 


Murder On Diamond Row 

Tues., March 6, 8:15 p.m., Louis Room 

D: William K. Howard. W: Edward O. Berkman. C: Georges Perinal. Cast: Ed- 
mund Lowe, Ann Todd, Sebastian Shaw, Alastair Sim (1937) Korda, 77 min. 

Short: Buster Keaton in ‘‘The Gold Ghost’’ 


This exquisitely crafted thriller, based on Edgar Wallace’s classic who-done-it 
‘The Squeaker’’, details the efforts of a discredited policeman to track down a cun- 
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ning and deadly master criminal. Filled with story-enhancing visual touches and 
highlighted by an unfogettable performance from the incomparable Alastair Sim, 
MURDER ON DIAMOND ROW is one of those bravura genre pieces which make 
moviegoing a highly pleasurable pastime: 


Seven Chances 
Thurs., March 8, 7 p.m., Louis Room 


D: Buster Keaton. W: Clyde Bruckman, Jean Havez, Joseph Mitchell. C: Elgin 
Lessley, Byron Houck. Cast: Keaton, Ray Barnes, Snitz Edwards, Ruth Dwyer 
(1925) MGM. 71 min. 


Short: Friz Freleng’s ‘‘Pigs in a Polka’’ 


The young stone face can inherit a fortune if he marries before 7 p.m. on his twenty- 
first birthday, which happens to be the day he finds out. He advertises for a bride 
and a horde of women come calling at the altar; he flees with all 500 tootsies in hot 
pursuit. It’s one of Keaton’s funniest, ergo, one of the funniest comedies you’ll ever 
see. 
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Rock-A-Bye-Baby 
Thurs., March 8, 8:30 p.m., Louis Room 


D: Frank Tashlin. W: Tashlin, C: Haskell Boggs. Cast: Jerry Lewis, Marilyn Max- 
well, Hans Conreid, Connie Stevens. (1958) PAR, 107 min. 


Short: Harold Lloyd in ‘‘The Baby Sitter’’ 


Frand Tashlin’s zany updating of Sturges’ hysterical THE MIRACLE OF 
MORGAN’S CREEK finds Jerry Lewis playing foster-dad to a set of triplets who 
have been abandoned on his doorstep. Fatherhood was never like this—thankfully! 
As in the ebullient CINDERFELLA and the unbearably wonderful WHO’S 
MINDING THE STORE?, Tashlin shows his knack for applying animation gags to 
live-action, turning the limpid Lewis into an elastic creature of wonder. 
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